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Abel, Richard 


Abel, Richard. “SCS Past-President’s Report.” 
29:2, Winter 1990: 3-4. 


Advertising 


Staiger, Janet. “Announcing Wares, Winning Pa- 
trons, Voicing Ideals: Thinking About the History 
and Theory of Film Advertising.” 29:3. Spring 
1990: 3-31. 


Armstrong, Dan 

Armstrong, Dan. “Wiseman’s Realm of Trans- 
gression: Titicut Follies, the Symbolic Father, 
and the Spectacle of Confinement.” 29:1, Fall 
1989: 20-35. 

Titcut Follies is a multileveled text that re- 
presents asylum life as an interminable realm of 
transgression, a symbolically reconstituted Oed- 
ipal narrative, and a dark musical comedy. *~. 2 
film about containment, Wiseman challenges the 
spectatorial containment of the documentary 
impression of reality to reveal the politics of 
madness and confinement. 


Ball, Lucille a 


Doty, Alex, “The Cabinet of Lucy Ricardo: Lu- 
cille Ball’s Star Image.” 29:4, Summer 1990: 3- 
22. 

Bertolucci, Bernardo d 


Burgoyne, Robert. “Robert Burgoyne Replies to 
Angela Dalle-Vacche.” 29:2, Winter 1990: 72-78. 
Boudu Saved from Drowning f (d. Jean Renoir 
1932) 

Morgan, Janice. “From Clochards to Cappuc- 
cinos: Renoir’s Boudu is ‘Down and Out’ in Bev- 
erly Hills.” 29:2, Winter 1990: 23-25. 
Burgoyne, Robert 

Burgoyne, Robert. “Robert Burgoyne Replies to 
Angela Dalle-Vacche.” 29:2, Winter 1990: 72-78. 
Bush, Lyall 


Bush, Lyall. “Feminine Narrative and the Law 
in Renoir’s Le Crime de M. Lange.” 29:1, Fall 
1989: 54-70. 


The crucial action in the film narrative is M. 
Lange’s shooting of Batala, but the principal se- 
miotic moment is Valentine and Lange’s crossing 
of the French border after Batala’s murder. The 
latter manages to refract in a complex variety 
of ways the issue of subject construction inherent 
in the shooting. The film leads from the Oedipal 
conflict between Batala and Lange to a conflict 
between the several storytellers in the film— 
Valentine, Batala, and Lange principally, but also 
the sign of the “author” beyond the diegesis— 
that suggest the problem the film addresses ul- 
timately is one of the authority or “direction”: 
who owns versus who works in the narrative. 
The final image of the crossing brims with nos- 
talgia Zor the dead father, and for the order won 
and lost, and suggests that the film’s apparent 
aims are circumvented by a discourse that ap- 
pears to be directing it outside its desired end. 


Canter, Eddie a 

Jenkins, Henry III. “ “Shall We Make It for New 
York or for Distribution?’: Eddie Cantor, Whoo- 
pee, and Regional Resistance to the Talkies.” 29:3, 
Spring 1990: 32-52. 

Charney, Leo 


Charney, Leo. “Historical Excess: Johnie Gui- 
tar’s Containment.” 29:4, Summer 1990: 23-34. 

No less than the materiality of image discussed 
in theories of formal excess, the materiality of 
history creates an excess beyond a film’s fictions 
that the film then strives to control and regulate. 
In Johnny Guitar, this excess intertwines alle- 
gories of blacklisting, gender roles, and Soviet 
containment with textual mechanics of structural 
containment, indicating film’s characteristic in- 
terweaving of form and context. 


Dalle-Vacche, Angela 

Dalle-Vacche, Angela. “Angela Dalle-Vacche on 
Robert Burgoyne’s Interpretation of Bertolucci’s 
1900 (Cinema Journal Spring 1989).” 29:2, Win- 
ter 1990: 69-72. 

Documentary 


Armstrong. Dan. ““Wiseman’s Realm of 
Transgression: Titicut Follies, the Symbolic 
Father, and the Spectacle of Confinement.” 29:1, 
Fall 1989: 20-35. 


Donaldson, Laura 


Donaldson, Laura. “The King and I in Uncle 
Tom’s Cabin, or On the Border of the Women’s 
Room.” 29:3, Spring 1990: 53-68. 
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Dalle-Vacche, Angela. “Angela Dalle-Vacche on 
Robert Burgoyne’s Interpretation of Bertolucci’s 
1900 (Cinema Journal Spring 1989).” 29:2, Win- 
ter 1990: 69-72. 
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Armstrong. Dan. ““Wiseman’s Realm of 
Transgression: Titicut Follies, the Symbolic 
Father, and the Spectacle of Confinement.” 29:1, 
Fall 1989: 20-35. 
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Recent work both by women of color and 
white women has uncovered the race and class 
differences among diverse communities of 
women. It is much harder, however, to grasp 
how such differences work within women and 
to theorize a concept of gender that captures the 
complexity of that which we call “identity.” A 
brilliant example of how difference works within 
women emerges from one of the most popular 
musical films of the last forty years— Rodgers 
and Hammerstein’s The King and I, which 
chronicles the adventures of an English governess 
at the Siamese Court. This essay uses The King 
and I and its numerous textual sources to explore 
the contradictory social positioning of Anna Leo- 
nowens in an attempt to provide a more ade- 
quate basis for articulating the experience of white 
middle-class women and for feminist theory in 
general. 


Doty, Alex 
“The Cabinet of Lucy Ricardo: Lucille Ball’s Star 
Image.” 29:4, Summer 1990: 3-22. 

The televisual star image of Lucille Ball de- 
veloped through “I Love Lucy” is the result of 
Ball’s complex and contradictory film image be- 
coming a palimpsest upon which the domestic 
screwball character of Lucy Ricardo is layered. 
What emerges is a creation that is both conven- 
tional situation comedy character and variety 
show performer—simultaneously “Lucy Ri- 
cardo” and “Lucille Ball” (the composite film 
image). Subsequently, tensions between “Lucy 
Ricardo” and “Lucille Ball” within Ball’s televis- 
ual star image often threaten to disrupt the series’ 
coventional sitcom characterizations and narra- 
tives, thereby opening a space for more ambig- 
uous, if not always progressive, readings of Lucy 
Ricardo and of the series. 


Down and Out in Beverly Hills f (d. Paul Ma- 
zursky 1986) 


Morgan, Janice. “From Clochards to Cappuc- 
cinos: Renoir’s Boudu is ‘Down and Out’ in Bev- 
erly Hills.” 29:2, Winter 1990: 23-25. 


Flinn, Carol 


Flinn Carol. “The Most Romatic Art of All: Music 
in the Classical Hollywood Cinema.” 29:4, Sum- 
mer 1990: 35-50. 

The cinema has long been compared to Ric- 
hard Wagner’s notion of the Gesamtkunstwerk 
or total “artwork.” The sense of unity that this 
concept involves (and values) has particularly 


affected our understanding of Hollywood film 
music. The article examines the relationship be- 
tween “background” film music and the ideas of 
unity and compensation. 


Godard, Jean-Luc d 


Haycock, Joel. “The Sign of the Sociologist: Show 
and Anti-Show in Godard’s Masculin Féminin.” 
29:4, Summer 1990: 51-74. 


Hark, Ina Rae 


Hark, Ina Rae. “Keeping Your Amateur Stand- 
ing: Audience Participation and Good Citizen- 
ship in Hitchcock’s Political Films.” 29:2, Winter 
1990: 8-22. 

Hitchcock’s political films construct the binary 
of amateur/ professional to illustrate the need for 
citizens to participate actively in preserving their 
democratic freedoms because democratic insti- 
tutions alone vill generally fail in this task. In 
many of the films the behavior of the audiences 
at performances portrayed in the film serves as 
a model for Hitchcockian participatory democ- 
racy. Close analysis of such sequences in The 
Man Who Knew Too Much (1934) and The 39 
Steps illustrates the working of this model. 


Harris, Kenneth Marc 


Harris, Kenneth Marc. “American Film Genres 
and Non-American Films: A Case Study of Utu.” 
29:2, Winter 1990: 36-59. 

Utu, a New Zealand film with strong affinities 
to the western, demonstrates that a national cin- 
ema can utilize American genres in making films 
that project a distinctive national identity. Close 
analysis reveals ingenious generic adaptions but 
also exposes historically determined anxieties, as 
with the western in the American cultural con- 
text. 

Haycock, Joel 

Haycock, Joel. “The Sign of the Sociologist: Show 
and Anti-Show in Godard’s Masculin Féminin.” 
29:4, Summer 1990: 51-74. 

Masculin Féminin poses a question new for 
Godard: how to give an account of contemporary 
French society through film. This essay examines 
the solutions Masculin Féminin mobilizes to this 
problem. The contradiction between an interest 
in a broader, more sociological discourse and the 
limitations of the forms chosen runs through 
Masculin Féminin, and culminates in a decla- 
ration of failure legible in the film’s penultimate 
sequence. 
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Hitchcock, Alfred d 


Hark, Ina Rae. “Keeping Your Amateur Stand- 
ing: Audience Participation and Good Citizen- 
ship in Hitchcock’s Political Films.” 29:2, Winter 
1990: 8-22. 


Jenkins, Henry Ili 


Jenkins, Henry III. “ “Shall We Make It for New 
York or for Distribution?’: Eddie Cantor, Whoo- 
pee, and Regional Resistance to the Talkies.” 29:3, 
Spring 1990: 32-52. 

Eddie Cantor, like many Broadway stars re- 
cruited by Hollywood, was forced to make sub- 
stantial shifts in his star persona, performance 
style, and generic placement to maintain a stable 
screen career. This essay examines the institu- 
tional factors that led to his recruitment and the 
way that audience response redefined his star 
image. 


Johnny Guitar f (d. Nicholas Ray 1954) 


Charney, Leo. “Historical Excess: Johnny Gui- 
tar’s Containment.” 29:4, Summer 1990: 23-34. 


Le Crime de M. Lange f (d. Jean Renoir 1936) 
Bush, Lyall. “Feminine Narrative and the Law 
in Renoir’s Le Crime de M. Lange.” 29:1, Fall 
1989: 54-70. 


Lehman, Peter 


Lehman, Peter. “New-President’s Report.” 29:2, 
Winter 1990: 5-7. 


Masculin Féminin f (d. Jean-Luc Godard 1966) 


Haycock, Joel. “The Sign of the Sociologist: Show 
and Anti-Show in Goadard’s Masculin Fémi- 
nin.” 29:4, Summer 1990: 51-74. 


Morgan, Janice 


Morgan, Janice. “From Clochards to Cappuc- 
cinos: Renoir’s Boudu is ‘> own and Out’ in Bev- 
erly Hills.” 29:2, Winter 1990: 23-35. 

This essay is a critical comparison of Jean Re- 
noir’s 1932 French comedy of manners, Boudu 
Saved From Drowning, with the contemporary 
American remake of this film by Paul Mazursky, 
Down and Out in Beverly Hills (1986). At first, 
both films present, through the conflict between 
their central characters, a similar confrontation 
of lifestyle and beliefs. However, each film— 
within the social context of. its own time and 
place—soon shapes that confrontation to reveal 
a markedly different vision of ctass, relationships, 
values, and desires. 


1900 f (d. Bernardo Bertolucci 1976) 


Burgoyne, Robert. “Robert Burgoyne Replies to 
Angela Dalle-Vacche.” 29:2, Winter 1990: 72-78. 


Page of Madness f (d. Tienosuke Kinugasa 
1926) 


Peterson, James, “A War of Utter Rebellion: Ki- 
nugasa’s Page of Madness and the Japanese Avant- 
Garde of the 1920s.” 29:1, Fall 1989: 36-53. 


Peterson, James 


Peterson, James. “A War of Utter Rebellion: 
Kinugasa’s Page of Madness and the Japanese 
Avant-Garde of the 1920s.” 29:1, Fall 1989: 36- 
53. 

Kinugasa Tienosuke’s 1926 film Page of Mad- 
ness cannot be seen solely in terms of the conflict 
between the norms of Hollywood and a specif- 
ically Japaneses mode of film practice. Rather, 
the film must be seen in the context of the lively 
avant-garde of 1920s Japan. This essay explores 
the historical, thematic, and stylistic links be- 
tween Page of Madness and the Neo-Percep- 
tionists, a group of young experimental writers 
with whom Kinugasa had close ties. 
Rabinovitz, Lauren 


Rabinovitz, Lauren. “Sitcoms and Single Moms: 
Representations of Feminism on American TV.” 
29:1, Fall 1989: 3-19. 

This essay demonstrates that, among television 
genres, a socially evolving construction of “fem- 
inism” actually addresses and contains a spec- 
trum of political positions. Close textual analysis 
of One Day at a Time and Kate & Allie com- 
bines with a discussion of the female spectator 
and of television’s continuing requirement to 
identify and define groups of female consumers. 


Ray, Nicholas d 


Charney, Leo. “Historical Excess: Johnny Gui- 
tar’s Containment.” 29:4, Summer 1990: 23-34. 


Renoir, Jean d 


Bush, Lyall. “Feminine Narrative and the Law 
in Renoir’s Le Crime de M. Lange.” 29:1, Fall 
1989: 54-70. 

Morgan, Janice. “From Clochards to Cappuc- 
cinos: Renoir’s Boudu is ‘Down and Out’ in Bev- 
erly Hills.” 29:2, Winter 1990: 23-35. 


Sitcoms 


Rabinovitz, Lauren. “Sitcoms and Single Moms: 
Representations of Feminism on American TV.” 
29:1, Fall 1989: 3-19. 
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Staiger, Janet 


Staiger, Janet. “Announcing Wares, Winning Pa- 
trons, Voicing Ideals: Thinking About the History 
and Theory of Film Advertising.” 29:3, Spring 
1990: 3-31. 

This essay details the history of U.S. film ad- 
vertising practices. A multi-determinant model 
explains transformations between six innovations, 
those determininations including general adver- 
tising practices, the specifics of the film industry, 
interventions by pressure groups and the State, 
and influence from audience research methods. 
However, it cautions against making claims about 
effects. 


The King and | f (d. Walter Lang 1956) 


Donaldson, Laura. “The King and I in Uncle 
Tom’s Cabin, or On the Border of the Women’s 
Room.” 29:3, Spring 1990: 53-68. 


Satyajit Ray 
The Inner Eye 
ANDREW ROBINSON 


new books on film 


Tienosuke, inugasa d 

Peterson, James. “A War of Utter Rebeliion: Ki- 
nugasa’s Page of Madness and the Japanese Avant- 
Garde of the 1920s.” 29:1, Fall 1989: 36-53. 


Titcut Follies f (d. Frederick Wiseman 1967) 


Armstrong, Dan. ““Wiseman’s Realm of 
Transgression: Titcut Follies, the Symbolic Father, 
and the Spectacle of Confinement.” 29:1, Fall 
198: 20-35. 


Utu f (d. Geoff Murphy 1983) 


Harris, Kenneth Marc. “American Film Genres 
and Non-American Films: A Case Study of Utu.” 
29:2, Winter 1990: 36-59. 


Wiseman, Frederick d 


Armstrong, Dan. ““Wiseman’s Realm of 
Transgression: Titicut Follies, the Symbolic 
Father, and the Spectacle of Confinement.” 29:1, 
Fall 1989: 20-35. 


“Mr. Ray is a wonderful and respectful man. I feel that he is a ‘giant’ of the 
movie industry.”—Akira Kurosawa 

Robinson has produced the first book to view Ray’s prodigious achievements 
from both Indian and Western perspectives. $29.95 


Before the Nickelodeon 


Edwin S. Porter and the Edison Manufacturing Company 
CHARLES MUSSER 
New in cloth and paperback—‘“The most important book on early American 
cinema yet to appear. At once a compelling biography and a fundamentally 
new view of a major cultural phenomenon, it offers fresh perspectives on the 
development of twentieth-century American society.” 

—Robert Sklar, author of Movie-Made America, $55.00 cloth, $19.95 paper 


At bookstores or order toll-free 1-800-822-6657. 
Visa & MasterCard only. 


University of California Press 
Berkeley 94720 
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